pohled ze zGmeckého parku

pruhled z jevisté do hledisté

podjevistni masinerie

Barokni zdmecké divadlo, velkoryse prestavéné v roce 1790 lichtenstejnskym
dvornim architektem Rudzinskim na Spickovou scénu s vynikajicim technickym
vybavenim, existovalo ve Valticich do Sedesatych let 20. stoleti, kdy bylo
zcela zlikvidovdno jeho vnitini vybaveni. Z pUvodni divadelni budovy se
zachovaly v podstaté jen obvodové stény. Dochovalo se ale i Castecné
zameéreni z doby pred demolici z r. 1963 a nekolik fotografii z 19. a 20. stoleti,
coz umoznilo uvazovat o projektu obnovy funkéniho barokniho divadia.
PUvodni koncepce Barokniho divadelniho studia byla rozsifena tak, aby
splnila pozadavky projektu EU IOP na soudoby divadelni provoz i na historicky
koncipované inscenace. Funkcni barokni divadlo, které umoznuje produkce
bez prisné pamdatkové ochrany, se tak stalo svétové unikatni tvirci dilnou pro
soudobé i historické divadelni experimenty vCetné autentickych baroknich
svételnych efektl. Interiér je koncipovdn jako prostorovd, tvarovd a akustickd
replika pUvodniho divadla, doplnénd o svételné a technické vybaveni,
nezbytné pro provoz divadla z dnesniho hlediska. Cilem byl interiér
nadcasovy, prostor s intelektudinim ndbojem, kde obnovené klasické
tvaroslovi, sjednocené teplou barevnosti dreva, zpracovaného na vysoké
femeslné Urovni, vytvdri spojnici mezi minulosti a soucasnosti.

Divadlo slavnostné oteviela barokni opera Domenica Sarriho dne
12. z4&r 2015, presné 225 let od prvniho predstaveni v roce 1790.

Valtice (Feldsberg), the main residence of the Liechtenstein princes, was an
important centre of Baroque culture. The chateau Theatre was substantially
rebuilt by the architect Karl Rudzinski in 1790, making it one of the best-
equipped theatres in the Austrian Empire. In the 1960°s the whole interior of
the Theatre building was destroyed, but the shell of the original building
survived and some plans and photographs documenting its appearance
before it was destroyed have survived, too. Thus, it became possible to
reconstruct the baroque theatre in the original spatial and functional design.
The theatre reconstructed in this manner could then serve as an experimental
Baroque Theatre Studio as it would not be an authentic historic monument. At
the same ftime, it would be possible to use it for modern theatre
performances, audiovisual history programs and other projects according to
the EU IOP grant conditions. The completed Valtice Theatre is now a
functioning base for modern and historical opera, drama and ballet
performances, a true workshop for creative theatrical arts. There is a unique
chance to experiment with authentic Baroque lighting effects and with the
complex stage equipment based on historical principles. The interior of the
theatre was designed as a spatial, proportional and acoustic replica of the
original theatre supplemented with lighting and technical equipment for
contemporary purposes. The architects aimed for a “timeless” interior, an
intellectual space, where the classical morphology is renewed in golden
shades of traditionally-crafted wood. The Theatre’s official opening took
place on September 12th, 2015, just 225 years after the first performance in
1790.

.....

:::::

LT

(4 ] il il v 18R W1 il [} ] 1E l.l 2l il 1! [} ] LE Jl ﬂ il [ §] 1R .. pE_11 il H 18 _EL AL 11 t
|
|
h{-lu |:||:|:||III|:||:||:|-|::||:| ﬁlf,lﬁnln:n | 1
,_"'*:" ._"{' ._:._.... i B =N Ea s B |
i r":r T?E:D [
gf A |
I |
. feeren -I—u,—l — T _____——::l_l_
i T I' T o - N [ e | LS -
|E i II'"_—:"-:_T__T_;——[ 1] I ‘ |
| ]
iyl
|
] i B
| J [ e
= T €L
Fie [ ] £
L ] 7’.. A it l_rl H_ - JIJ L'I [ -l |J ._l |
|II "'
{ ...
|
gt 1
_'n,_H'-._. -."._.-
—— te ] _ & S et : ==1
j= oy P — i e S T
A [ f s
= “— ‘ J —f'——__l'"]
| _|| I'I ,'II § '_—I] r1 e —— — L)
I| [ | .'II ,"I
1] [
||-L e ] ,'II 'II Gﬂ
ot

krov - provaziste

R Y

p ot 1‘h !
] . ) L *EL t{‘: ﬂ‘itr
R R
L h‘t‘f&? .lﬁﬂi*:\
X






